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Demo has helped me realize one thing this year: music connects everyone. Demo meetings are 
administrative and brainstorming sessions that double as hang-outs; after the meeting has been 
adjourned, contributors instantaneously dissolve into questions and sharing. “Have you heard of  
this band?” and “What do you think about this genre?” are some of  the most common things to 
overhear. Admittedly, I have discovered some wonderful music through suggestions, but also just 
by eavesdropping on conversations around the room as everyone is milling about after a meeting. 
But some conversations go even deeper: as I was packing up my notes, I once heard a contributor 
mention to another, “This song helped me through a similar rough period in my life.”

Just like I have heard from my wonderful contributors, Demo has been a beacon to guide me 
through everything — in times of  crisis, whether personal, academic, or somewhere in between, I 
turn to the friends I made through this magazine. I met some of  my closest friends — the friends I 
could not go a day without talking to — through Demo. Whenever I leave a Demo meeting, my day 
is instantly better, and I walk home and listen to new music with a smile. I have never felt more at 
home at U of  T.

In our pages, you will nd everything needed to make readers feel at home in the Toronto music 
scene: our contributors have chronicled some wonderful ways to discover music in the city (pages 
6 and 11 look at Toronto music blogging and the hidden history of  a legendary punk venue, 
respectively), some amazing thinkpieces (pages 12 and 13 question why society is obsessed with the 

gure of  the su ering artist), and contemporary hot buttons in musical dialogue (pages 1  and 1  
critique cultural appropriation in the music world).

My thanks will always go out to all of  our wonderful Demo-ers — without your contributions, both 
in print and online, we would never be what we are. I enjoy every moment I get to spend with you, 
especially when I get to give you advice on some of  the weirdest life situations you may ever nd 
yourself  in.

Thanks also has to be e tended to our sta  advisor, oe Dille, for always guiding Demo, keeping us 
up to date on amazing Hart House events, and always having a smile on her face.

I also owe my thanks to James Li for being the best managing online editor that U of  T (and, quite 
possibly, Toronto) has to o er. In times of  deep academic depression, James has managed to pull 
some amazing articles, lists, and other content out of  our contributors — all while somehow always 
keeping on top of  music news.

Finally, I have to thank my wonderful co-editor, Marko Cindric. He may doubt himself, but he is a 
powerhouse, and he always knows when to take o  his editor hat and put on his friend hat for me 
over co ee. I may be leaving Demo this year, but this magazine is in his capable hands, and I have 
no doubt that he will be able to manage it with the passion and commitment that I always did.

Thank you, Demo, for everything you have given me. I have watched you grow, and you have 
watched me grow, over these past four years. It’s been real, it’s been weird, it’s been everything in 
between, and I don’t regret a thing. — Emily ScherzingerAll content © 2015. Demo Magazine. All rights reserved. 

Any use of the contents of this publication without the express 
written permission of the publisher is strictly prohibited. All 
other trademarks are the property of their respective owners. 
Some of the views expressed by contributors may not be the 
representative views of the publisher. All photographs, unless 
explicitly stated, are taken by Demo contributors.
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LIDO PIMIENTA

ANDREW PULSIFER

ELENA GRITZAN

ADAM BRADLEY

PARENTS

COFFEE

RED ROOM

DEATH GRIPS

PARTIAL COURSE LOADS

TEENAGE ANGST

Attending the University of  Toronto is a sobering experience — the St. George campus alone has 
an undergraduate population larger than my entire hometown, and placed within the context of  
Toronto at large, it doesn’t take much to become overwhelmed by it all. For me, discovering Demo 
was the cure. I’m not sure many publications could boast quite the same sense of  community 
that I found here; editors and contributors alike quickly became some of  my closest friends in the 
city, and, together, we have assembled a tight-knit network of  love, support, encouragement, and 
mentorship, all brought together by a simple, shared passion for music.

To say that knowing these people is one of  the greatest gifts in life would be an understatement. 
Since joining the magazine, I’ve found myself  listening to entirely new genres of  music, facing 
entirely new challenges, and developing entirely new perspectives on life, and Demo-ers past and 
present have been by my side every step of  the way. Through the good and the bad, Demo has kept 
me grounded — a home away from home that I can always return to. This year, as junior editor-in-
chief, I’m pleased to be able to return the favour.

I hope that you’ll enjoy reading this issue of  Demo as much as we enjoyed putting it together 
for you. Our contributors have a remarkable knack for taking academically-minded, analytical 
approaches when it comes to writing about topics of  interest in music, and the results never fail to 
engage or enrich. As such, I’d like to thank all of  our contributors for their hard work — writers, 
photographers, illustrators, and layout designers alike. In print and online, none of  this would exist 
without you.

I’d like to thank our art ouse sta  advisor, oe Dille, for her warm guidance and her consistent 
support in breathing this publication to life.

I’d also like to thank our managing online editor, James Li, for being a walking encyclopedia of  
music knowledge, for investing countless hours of  hard work in making our website the best it has 
ever been, and for being so willing to share his extensive music taste. Nobody has inspired me to 
remain so musically receptive quite like he has.

Finally, I’d like to extend my thanks to my partner in crime, Emily Scherzinger, for her unyielding 
encouragement, her realism, her dynamism, her wisdom beyond her years, and above all else, her 
friendship. Emily is Demo — she is the embodiment of  everything that makes this publication 
great. Following in her footsteps next year will be no easy task, and I’m incredibly grateful to be able 
to share this issue with her as my co-editor.

Demo is so much more than a music magazine. We hope you enjoy the ride.

— Marko Cindric
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All things good things start with an ‘H.’

Take, for instance, the words “happy,” “healthy,” “home,” and even “Halloween” — they all have Hart House connections! Not only do they share an 
‘H’ with Hart House, but they share a kindred spirit with us too. Hart House is at the centre of  campus life. It exists as a meeting place for dialogues 
of  consequence, social enrichment, friendly laughter, physical activity, and artistic engagement. It is a place where you can celebrate the Hart House 
of  Horrors during Halloween, indulge in some cardio at the gym, or ust nd a co y spot to call your own in between classes, before work, or before 
the commute home. 

Demo is a perfect example of  the intangible spirit that is Hart House. A few years ago, a small idea by one inspired and creative student sparked a 
creative revolution. Now, several years later, Demo is changing lives, impacting careers, and immeasurably enriching the lives of  all its contributors. 

pearheaded by ditor in hief  mily cher inger in her nal year, and her co editor, arko indric, it is heartening to see ust how much dedi-
cation and love there is for this little magazine. I could write a long list of  all the things Hart House is, but it is truly said much better on the pages, 
through the photographs, and in the sparkle behind the eye of  all the student writers, photographers, editors, and graphic designers that make Demo 
a reality. I have spoken of  this before in some of  my Hart House musings, but it really seems worth pointing out the obvious: to talk about Demo is to 
talk about Hart House and vice versa. We have taken the universal language of  music and linked it to the campus and our city, making unique and 
insightful connections to the world of  academics, campus life, and the role the university plays in shaping a vibrant, active and dynamic civic society. 

When you get involved and follow or nd your passion, there is no limit to where it might take you, how it might enrich your life, change your career 
trajectory, increase your cultural competency, connect you to your civic society, and — best of  all — enlarge your circle of  friends. 

There is always a lot going on here at Hart House — perhaps it is something big and crazy, like the Halloween party, or more introspective, like the 
new Mindful Meditation workshops, for those seeking a more inward-facing journey. Through it all, we have got music for it all. Hart House kicked 
o  the year with reggae and had people dancing in the Arbor oom really dancing! , and we took audience members on a musical adventure with 
Irshad Khan’s world music ensemble. We have also presented recitals, jazz concerts, and hosted an Open Mic and a U of  T Idol for aspiring student 
performers — all this, and the year is not even over yet!

Keep your ears open, because Hart House is where the soundtrack of  your life is playing.

Congratulations to the Demo team for keeping the spirit of  Hart House alive!

— Zoe Dille

Demo 2015v3.indd   5 2015-01-31   4:28 PMDEMO reprint v4.indd   5DEMO reprint v4.indd   5 2/1/15   2:35:33 PM2/1/15   2:35:33 PM



Demo 2015v3.indd   6 2015-01-31   4:28 PMDEMO reprint v4.indd   6DEMO reprint v4.indd   6 2/1/15   2:36:05 PM2/1/15   2:36:05 PM



POST-
SHOW

GRUBEmily Scherzinger

where to get food
after a concert

VENUE: Lee’s Palace
RESTAURANT: Pizza Gigi

-

VENUE: El Mocambo
RESTAURANT: Red Room

VENUE: Sneaky Dee’s
RESTAURANT: Mars Food

-

VENUE: Anywhere
RESTAURANT: Any Convenience Store

-
-
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CANADIAN ELECTRONIC MUSIC
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ANDREW PULSIFER: Alt [Altman] and I decided in-
dependently of  each other to start a monthly dance 
party in Toronto. We started the blog to… support 
that. We came in at the tail-end of  [the] blog move-
ment and idolized the model started by Herohill, 
Said The Gramophone, and 20 Jazz Funk Greats 
and wanted to have another avenue to promote lo-
cal music and the live series. 

AP: Alt and I both love the Knife, and wanted a 
name that would speak to the mandate of  the blog. 
It was a promotional strategy, more or less, to have 
people familiar with that style of  music be interest-
ed in coming to the site.

AP: Well, Alt [who uses the handle “Digits” on the 
blog] and I started the trend, and a couple opted 
to follow suit. I personally do it to take a tiny bit of  
personal responsibility away from posting things. I 
love everything that I write about, but I think music 
blogs in general need to move away from the idea 
that a single person s taste is supreme. A  2 00 is 
almost a character that I play who is extreme in his 
tunnel vision of  only listening to one genre from a 
speci c region. bviously that s not the case  I 
listen to a lot of  stu .

AP: A  2 00 is my DJ name. y initials are An-
drew obert ulsifer and the A  2 00 is one of  
the most famous early synthesizers available on the 
market. It seemed like a good t.

AP: ainly, we ust need to o er some limitation. 
We’re not jingoists in any way, and value all music 
from anywhere in the world, but we have enough 
trouble covering everything that happens in this 
country that it would be… time-consuming to cov-
er everything else. Also, at the time we started, Ca-
nadian electro-pop was very much overlooked, and 
we knew of  some excellent bands in the country 
that were deserving of  more coverage. Because we 
had access to these musicians with our own various 
projects, we made the choice to limit the geography. 
Without that kind of  access, we would be writing 
about the same stu  that everyone else writes about.

AP: [L]ife moves on and most of  us are pretty fo-
cused on other projects, [so] we’re putting the… 
series on inde nite hiatus. The blog, of  course, will 
continue in perpetuity. 

AP: When we started the live series, there weren’t 
too many people doing what we do, or at least do-
ing it well. As for its success, I… have no idea. We 
booked good bands that brought a lot of  their own 
people at rst, then [we] gradually developed a rep-
utation for booking big parties. I’ve been doing this 
for years and still have no real idea of  what makes 
a successful show. I suppose we wrote press releases 
and got some coverage, but I don’t know [what] ef-
fect that had on [our] success.

AP: We started that to help out other bands/pro-
moters who wanted to get in touch with people 
we’ve posted about. In general, it’s nice having a 
place where you can go to see everybody we’ve cov-
ered in the long history of  the blog. This reminds 
me, though — we need to update that thing!

AP: Ken ark. He made one of  the best albums of  
the year this year. Marie Davidson is also someone 
really special, both through her solo work, and her 
stu  with ssaie as… I think my fellow writers and 
editors would disown me if  I didn’t mention Cheva-
lier Avant Garde. They have been a sta  favourite 
since the release of  their debut record Heterotopias 
in 2012, and keep producing great records. Last-
ly, there’s Silkken Laumann… The new project 
from olf  Klausener of  The Acorn is a great elec-
tro-dance pop group. 

AP: It’s pretty hassle free. You’re not posting a big 
grand opinion about anything — you’re just help-
ing people get their stu  out there. There isn’t as 
much timeliness either — we can freely post about 
something that came out months ago if  we wanted.

AP: I think it’s going to continue being quite great. 
There are always ebbs and ows in genres within 
the zeitgeist, and sometimes electro will be part of  
it, and sometimes not. That doesn’t mean that peo-
ple will stop making it. And we’ll be there to cover 
it.

AP: The future of  blogging is a bit in doubt. There 
isn’t much money in it, and it’s… a passion proj-
ect for a lot of  people. The blog world is getting 
smaller and smaller as the old guard starts moving 
on with their lives. The… grand tastemakers will 
probably keep going, but it’s easy for smaller sites 
to get discouraged when [they’re] just starting out. 
What I would like to see is more small niche-blogs 
like us for other genres/regions… The main thing I 
discovered doing this is how plentiful the talent pool 
is right now, and know there is so much more out 
there that we’re not covering because it’s not part 
of  the mandate.
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NAME

YEAR OF STUDY

PROGRAM

INSTRUMENTS

MUSICAL BACKGROUND

was three and a half  years old, later picking 
p the te in the si th grade as a part of  the 

school s sic progra  issatis ed with the 
music around him, he began to write around the 
age of  thirteen. This prompted him to eventually 
pick up bass guitar and drums, enabling him to 
evolve his ideas into expression. 

ABOUT LOOSE ENDS COLLECTIVE
A multi-media body of  nine contributors, the 
members of  the collective all attended the same 
arts high school in Caledon, Ontario. Drawn 
together by a communal appreciation of  rap 
music and an inclination to start composing 
their own sound, the collective saw the rst 
traces of  its origins early on in their high school 
years. Gradually gaining members and interest, 
the collective has been balanced by the opinions 
and interest of  all its members. Each member’s 
personal style remains distinctive, but exible 
when collaborating.

INSPIRATIONS AND INFLUENCES
Exposed to classic rock bands such as 

ueen and ed eppelin from a young age, 
ambha an developed a musical taste oriented 

towards hard rock, including bands such as Billy 
Talent and Animals As Leaders. Later, Kanye 
West’s My Beautiful Dark Twisted Fantasy 
would add another dimension to his iTunes, 
and a passionate, inevitable rap phase ensued. 
Currently, his preferences have expanded to 
include a more post-rock palate, namely Sigur 

s and the Antlers. 

ACCOMPLISHMENTS
ambha an’s biggest accomplishment as a 

musician and a member of  a multi-media 
collective has been releasing music, unafraid 
of  the judgments of  the public, as well as his 
own. e nds that creating a substantial piece 
of  art with people whose opinions and styles he 
respects is enough of  a reward by itself. What has 
been established by the symbiotic relationships 
founded in the collective has created a bene cial 
foundation for all involved, both providing 

the members with a supportive base to launch 
o  of, and strengthening the collective itself. 

ambhajan nds this chemistry incredibly 
important to the process of  making any type of  
art with more than one author. He is proud of  
all the projects released by the collective and the 
attention they have gained. 

FUTURE PLANS AND RELEASES
ambhajan intends to move to Boston to attend 

music school to expand on his technique and 
application as a musician and producer. As 
a member of  a collective, Loose End’s next 
project, to be released in the following months, 
remains ambiguous to the public; however, 
Aaron is currently producing albums for three 
local solo artists: Atileo Tedoldi and Jordan 
Omstead (both members of  the collective), 
and Kyle Nethersole. Those records are set to 
be released in the new year. Until then, Loose 
End Collective can be found through their 
YouTube page (https://www.youtube.com/
user/looseendscollective) for updates, videos 
and previously released projects.
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FKA twigs – LP1
(Young Turks)
The most captivating album this 
year is British recording artist 
FKA twigs’ LP1. Although it has 
the sweet and indulgent ele-
ments of pop music, LP1 is edgy 
and experimental. FKA twigs is 
uncompromisingly strange, and 
the result is a very unique aes-
thetic — her sound is both heavy 
and light, seductive and uncom-
fortable, sexy and strange. This 
contrast is most clearly demon-
strated in the track “Lights On,” 
which features discordant, tinny 
synth set against her ethereal 
vocals. The production on this 
album is much richer and more 
dynamic than on her previous 
EPs, and is noticeably more in-
uenced by B and hip-hop. t 

is hard not to be seduced by the 
album. — Emma Doerksen

Odesza – In Return
(Ninja Tune)
Electronic is a diverse genre. 
While some seek fast tempos 
and heavy drops, others crave 
re ned production. ailing from 

eattle, layton Knight and ar-
rison Mills make up Odesza. In
Return is the duo’s sophomore 
album, which includes their sin-
gle “Say My Name.” Transition-
ing into tracks that give clean 

B bass undertones and high 
pitched synths, Odesza keeps 
consistent with some relatively 
unknown features on the major-
ity of their tracks. This takes the 
attention off of how famous the 
vocalists may be, and instead 
focuses on the rad variation of 
artists throughout the album. s 
chillwave dead, or just being re-
vamped to mean something dif-
ferent? Odesza’s light and sum-
mery tracks are giving this genre 
a whole new face. — Claire 
Cowan

Sharon Van Etten – 
Are We There
(Jagjaguwar)
2014 was a rough year for me, 
featuring pain and confusion 
of skyscraper-like proportions. 
When you are feeling such huge 
emotions, it is hard to nd music 
to re ect your mood. owever, 
when  heard Sharon an Etten’s 
Are We There,  immediately felt 
everything  needed — commis-
eration, sympathy, and com-
passion. While that may sound 
cheesy and sentimental, that 
does not change the fact that  
relied on this album to get me 
through all of my sad moments. 
Objectively, every song on the 
album is well-crafted and placed 
perfectly within the track listing to 
stir up some sort of emotion. Fur-
thermore, the lyrics are precise 
enough to tell you a poetic story, 
but broad enough so that every-
one can relate to the underlying 
darkness throughout Are We 
There. — Emily Scherzinger

A ey Tare s Slasher 
Flicks – Enter the 
Slasher House
(Domino)
You are probably not prepared 
for the human drum machine 
that is eremy yman. f you 
see Slasher Flicks in the esh, 
your eyes may weep from their 
inability to make sense of the 
blur of arms and legs spinning 
around his solemn face. Before 
you can fully recover, Avey Tare 
and Angel Deradoorian will cas-
cade into your ears with beautiful 
harmonies, chest-pounding bass 
synths, and spinning guitar riffs. 
While you are trying to gure out 
where the rest of the band is, you 
may realize that pretty much ev-
erything is Angel toying with sev-
eral synths simultaneously while 
her voice creates alien choirs 
over Avey’s irresistible melodies. 
Or, you may realize that you 
should probably just be dancing, 
and do so. Go to town. — Erik 
Masson

2O14
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Real Estate – Atlas
(Domino)

placidity well; it is no surprise, 
then, that the band’s third full-
length release, Atlas, boasts the 
signature basket-weave guitar 
lines and laid-back vocals of 
Real Estate and Days before it. 
The difference is that Atlas is the 
band’s most polished and most 
mature-sounding record to date, 
dealing with themes of anxiety 
and time slipping through one’s 
ngers. f Real Estate was a lan-

guid summer of suburban ennui 
and Days was a crisp autumn of 
suburban acceptance laced with 
angst, then Atlas is a grey, icy 
winter of suburban melancholy; 
the melodies still soar, but they 
are weighed down by the sober-
ing sadness that comes with the 
realities of growing older.
— Maria Sokulsky Dolnycky

Cibo Matto – Hotel
Valentine
(Chimera)

ack after a fteen year hiatus, 
the art pop duo muse,  wonder 
how many people know that life 
is like this: staying at a hotel, 
renting times, renting a body.” 
The 38 minute album is a voy-
age in the outer galaxies to a 
residence for playful exploration 
of our disembodied selves, lled 
with funk, quirky, driving beats, 
smooth melodies, and absurdist 
lyrics that continuously overlap 
and transition with seamless 
ease. n the end, you will be left 
oating, yet electri ed with an 

awareness of that locus of pulse 
deep inside from which rhythm 
and life emerge. — Haley Park

Ian William Craig – 
A Turn of Breath
(Recital)
There is something immensely 
personal about the way drone 
music affects people. The man-
ner in which meaningless words 
ebb in and out of drones makes 
for a beautifully delicate al-
bum. A Turn of Breath wanders 
through an absent mind: the 
sound of car engines, fragments 
of multiple conversations forming 
an entirely meaningless string of 
words, and the hubbub of daily 
life that always seems to be just 
outside the reach of memory. For 
an album in which the ephem-
eral seems to have weight, the 
fall of silence is disenchanting, 
and breaks the spell of this day-
dream-like remembrance, only to 
let your mind drift again.
— David Recoskie

Yoko Kanno – Terror 
in Resonance 
Original Soundtrack
(Aniplex)
Yoko Kanno’s seamless and ex-
plosive creation leaves listeners 
with a gaping hole in their hearts. 
The eclectic orchestra of dirty 
techno, ndian tabla, celandic 
singers, and Japan’s iconic mel-
ody piano fearlessly narrate what 
life would feel like if it teetered 
on the edge of terrorist threats. 
Every emotion is exploited. The 
nostalgic “is” whisks down To-
kyo’s twilight highways, while 
“saga” skulks behind alleyways, 
promising mischief at every cor-
ner. By the end of the album, 
Kanno shows no mercy, envel-
oping the listener in the alien, 
empty feeling of gazing at a city 
that could at any moment col-
lapse into a silent, dusty horizon. 
— Rachel Evangeline Chiong

Mac DeMarco – 
Salad Days
(Captured Tracks)
This album from Mac DeMarco 
is a musical embodiment of his 
interpretation of the title Salad 
Days, lled with themes of love 
and youth. Perfectly pulling to-
gether DeMarco’s quirky person-
ality and raw talent, it feels like a 
beautiful, breezy daydream. Me-
lodic vocals coo witty lyrics on 
top of groovy slacker music in a 
way that makes you want to sway 
your head to and fro. Cool, wist-
ful, and a bit unconventional, this 
record will leave you caught up 
in Mac’s mellow world. — Gwen 
Reid
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SOUTH AFRICA’S WORST NIGHTMARE
DIE ANTWOORD AND THE NOT SO REVIVAL OF ZEF
AYLA SHIBLAQ

Anyone who has read VICE in the past year has 
probably heard of  the South African group Die 
Antwoord. Die Antwoord consists of  Yo-Landi 
Vi$$er, DJ Hi-Tek, and Watkin Tudor Jones, bet-
ter known as Ninja. Throughout their albums, 
which includes hit songs such as “Wat Kyk Jy?” 
and “I Fink U Freeky,” they frame their style and 
physical imagery as zef.

“ ef ” is a slang term for working-class South 
Africans. Named after the Ford ephyr, a cheap 
and popular car in South Africa, it represents a 
group of  South Africans that would be better de-
scribed as ‘“white trash” by Western standards. 
Over time, the imagery, along with the changes 
in the South African political climate, evolved 
and, in its purest form, died out. 

Many critics have framed zef  as a strictly white 
South African phenomenon. Considering that 
zef  gained popularity around the 1970s during 
apartheid, the “purist” zef  imagery is predom-
inantly white. On the other hand, the revival 
of  zef  in the modern day is purely fun, with 
no intention of  being a political statement. In 
many ways, the genre attempts to move on from 
apartheid altogether in spite of  its origins. Like 
Macklemore’s hit song, “Thrift Shop,” zef  tries 
to glamorize what we normally see as “tacky,” 
thereby making it desirable in society.

The modern revival of  zef  is monopolized by 
Die Antwoord and friends  Jack arow, an-
other South African zef  artist, is probably the 
only artist in the genre who does not work with 
Jones on a consistent basis. Everyone else who is 
considered zef  falls under the Die Antwoord um-
brella, considering Jones is a member of  nearly 
all of  these zef  groups, including but not limited 
to The Man Who Never Came Back and The 
Constructus Corporation. Every other South 
African rapper is not considered zef  in either in 
imagery or in sound. 

The sound of  zef  is not something that is easi-
ly noticeable by listeners of  zef; however, it does 
exist in subtle ways. For example, when listen-
ing to Die Antwoord’s albums, $O$ and Ten$ion,
they are heavy on Afrikaans and Xhosa, lighter 
in mood, and strong in messages about not only 
their identity, but their place in the rap game. In 
this case, zef  may be seen as reliant on the imag-
ery within the music, but zef  truly lies within a 
very particular ow pattern  the pattern of  beats 
in both Die Antwoord’s work, as well as Jack 

arow’s, are simplistic and predictable in order 
to accompany the song and the lyrical intona-
tion.

The revival of  zef  is in itself, though monopo-
lized, quite interesting. Whether or not it was 
Die Antwoord’s intention to spread zef  imagery 
or even zef  sound is questionable — did Die 
Antwoord want to create zef  as an entirely new 
genre of  music and style? 

If  there was a revival, it has failed. In their most 
recent album, Donker Mag, Die Antwoord pre-
serves their fun-loving attitude, but almost to the 
point of  stupidity. A lot of  their Afrikaner charm 
is diminished and the music is not substantially 
intriguing — they have not entirely preserved 
their image as a zef  group. Another indication 
of  their failure is the fact no other zef  artists 
have emerged from their revival other than Jack 

arow, who heavily participated on the making 
of  $O$.

Currently, Die Antwoord’s sound is “American-
ized.” In terms of  production quality, this is not 
necessarily a bad thing, and hearing Aphex Twin 

and Die Antwoord together in the song “Ugly 
Boy” is super cool, but this is just not the kind 
of  evolution fans were hoping for, because Die 
Antwoord’s image as a South African group has 
been lost. 

This might have been why Die Antwoord have 
not attempted to preserve their imagery further 
in their music as they have established themselves 
overseas: the underlying political ignorance in 
their music and the usage of  zef  is intolerable. 
The image of  the Afrikaner is one that nega-
tively reminds people, especially South Africans, 
of  apartheid. As a result, some critics in South 
Africa, according to a Wall Street Journal article, 
have called Die Antwoord “South Africa’s worst 
nightmare.”

Unfortunately, zef  is a style that is intended for 
fun and games amidst a sinister, underlying po-
litical ignorance. This may be the reason why 
Die Antwoord have abandoned their image of  
zef  and being an Afrikaner altogether. Since the 
group’s emergence, North American culture has 
glamourized what used to be tacky, such as C 
graphics and styles such as normcore, making it 
signi cantly easier for Die Antwoord to maintain 
the fun tackiness of  zef  without pushing the po-
litical issues it implies. This is why Die Antwoord, 
though well-liked in North America, will never 
spread the zef  style in hip-hop. Die Antwoord in 
Afrikaans may translate to “the answer,” but it is 
not the answer that anyone was looking for.
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KILL YOU
An Exploration of the Suffering Artist
The history of music is one long soap opera, including 
archetypal characters, scandalous plot twists, and sto-
rylines that repeat themselves over and over again. One 
of the most pervasive archetypes in this history is that of 
the tortured artist. This character can take many forms: 
the genius wasting away in isolation, the mentally ill singer 
who drowns at an early age, or the rock star overdosing in 
a million dollar house. The media suggests that these are 
the faces of modern genius despite the suffering that they 
experience, and audiences are consistently enthralled by 
one of their favourite narratives playing out repeatedly. 
Essentially, audiences want their artists to live the lives of 
ctional characters, but pay the real world price.

The History of the Suffering Artist
t is an assumed fact that artists have to suffer in order to 
make good art. This unspoken, universally accepted rule 
leads to infamous situations such as Jim Morrison claiming 
his entire family was dead, when in reality they were per-
fectly healthy and living on the other side of America. 

The tra ectory of the gure of the artist is well-known: artists 
supposedly start out as young and innocent, searching 
for something meaningful amidst their misery and, in the 
process, build a body of profound works. After these 
works gain attention in the public eye, the artist will begin 
to make money; however, the artist slowly begins to lose 
something. n the face of money, the artist either sells out 
or continues to pro t as they grow up. oth are changes 
that affect their art, because they are now “normal” and 
happy.

Where does this leave the artist’s fans? Being “normal” 
by societal standards goes against all the rules of “cool,” 
which is what fans demand from their favourite artists. After 
being normalized in the public eye, the artist is a broken 
chair — all the original parts are the same, but they just do 
not hold up.

Of course, there is one easy way to escape this depress-
ing and unfair fate: die. This is not a new idea by any 
means, nor is it con ned to music. incent van ogh and 
Frederich Nietzsche, among many other artists, are exalt-
ed partly due to their suffering. n comparison, their other 
equally talented, yet happier, peers are lost to the void of 
time.

This cultural phenomenon makes personal suffering into a 
currency that can be exchanged for respect and longevity. 
n the words of Jean- aul artre, “ uffering is justi ed as 

soon as it becomes the raw material of beauty.” 

The expectancy of suffering artists creates a self-ful lling 
prophecy. f everyone knows that suffering is a prerequi-
site to make good art, artists will put themselves through 
suffering. Once the decision to in ict suffering upon 
oneself has been made, it is dif cult to draw the line before 
the drug abuse, self-harm, and more begin to get out of 
control. When this happens, it shows that the myth of the 
artist as a tragic character is more important to society 
than the artist as an actual human being. Thus, the cycle 
continues, and the archetype is allowed to grow ever more 
popular, creating an exclusive set of guidelines for anyone 
who wants to be considered a “serious artist.” 
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UR IDOLS
The Truth Behind the Matter
There is one main question that emerges from all this: 
why? The answer lies in our culture’s paradoxical obses-
sion with both youth and death. The tortured artist is the 
perversely perfect solution to this obsession, as their suf-
fering is seen as a precursor to death; youth is desirable 
and eeting, death is un nowable and eternal, and audi-
ences want both. This combination can only be explored in 
art. This is the reason why horror movies always involve the 
torment of beautiful young women, and why the young and 
nubile are portrayed alongside symbols of death and de-
cay in art. More than anything, our culture dictates to want 
what you cannot have and, as suggested by Sartre, “Death 
gives us sleep, eternal youth, and immortality.”

Another question that arises is: is all of this true? Are our 
artists only worth something if they suffer? t is hard to 
believe otherwise, when there are examples all around us, 
such as Amy Winehouse and Kurt Cobain. Even artists 
li e ana Del ey have ban ed on this trope by creating 
mysterious, tortured personas for themselves. Can we ever 
replace the rawness of youth and sadness in our art with 
an essence more desirable?

Some artists have fought against this unwritten rule that 
only pain can create great art. David Bowie’s latest album, 
The Next Day, is just as complex, riveting, and innova-
tive as his early, younger works. Singer/songwriter Sting 
speculated in the documentary All We Are Saying, “  only 

know that people who are getting into this archetype of the 
tortured poet end up really torturing themselves to death. 
And ’m thinking   would just like to be happy.”

Further, there are suffering artists who have never pro-
duce anything good simply because they are not good. 
Suffering does not necessarily make art beautiful. nstead, 
talented artists make suffering beautiful. 

Audience Cruelty
t is cruel to expect people to be in pain simply because 
we as an audience nd this interesting. By placing so 
much emphasis on youth and death, we are ignoring all 
the beauty that can be found in other stages of life. There 
is art everywhere, begging to be noticed — there is art in 
childhood, in growing up, in settling down, and in getting 
old. Through complacency and the inability to innovate, 
we as a culture refuse to accept profundity from anything 
other than a very speci c source: a young tortured soul, 
commonly taking the form of a beautiful white male.

Ultimately, the beauty of happiness is more subtle than the 
beauty of pain, but it is more healthy. The artist who has 
found himself may be harder to appreciate than the one 
who is slowly dying or going insane, but this artist is just as 
valuable and interesting. t would be a great step forward 
for music if their contributions were equally appreciated.

Sara Bimo
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Music is arguably useless. It does not 
keep us dry in a rain storm, grant us 
a few more hours of  sleep, or keep us 
warm when we have to hike to class. 
However, music is used to mend a 
broken heart, bring a party back to 
life, and provide the perfect cinematic 
soundtrack to a life-changing event. 
Music can also act as a catalyst for 
social change. Acting as a platform from 
which artists can project their messages, 
music is a valuable vehicle. It carries 
political and social ideas from the 
hearts of  musicians everywhere to their 
respective audiences. Through taking 
the shapes of  infectious ear worms, 
costuming at shows, and even album 
titles, musicians with strong convictions 
have been making themselves heard for 
decades. Many artists who pour their 
hearts and souls into their sounds also 
have strong opinions on politics and 
social justice, and it is no surprise that 
it often translates into the music they 
release.

Music has played a part in activism 
for as long as anyone can remember. 
Activism movements have a long 
and rich history, but initially gained 
momentum within the North American 
music scene during the civil war. They 
began to pick up steam during the 60s 
and 70s subculture movements, coming 
to a pinnacle with the lastic no and 
and John Lennon’s infamous peace 
anthem, “Imagine.” Looking back on 
this history, it is clear that many artists 
believed so strongly in their political and 
social a liations that it is impossible to 
separate them. For example, Morrissey 
had an infamous meltdown during 
a concert, resulting in McDonald’s 
agreeing to stop serving meat during his 
show.

erhaps it is a sign of  a more socially 
aware society, but contemporary artists 
now appear to be providing a stream of  
social consciousness. In a time of  active 
social justice among young people, there 
has been an increase in the amount 
of  music that is being created with 
speci c and important messages. ome 
popular musicians are using their fame 
to reach larger audiences, spreading 
truths across social media and gaining 
cult-like followings for their impactful 
opinions. Artists are using social media 

as a vehicle to express these views. For 
example, Lil B uses his popular Twitter 
account as a forum for a running social 
commentary. Childish Gambino also 
unleashed the full force of  his own social 
justice on his Twitter page in response 
to the protests and events in Ferguson, 
Missouri, ending his poetry with a tweet 
reading, “i honestly don't give two fucks 
if  you hate me. none of  this was ever 
about me. and i hope you understand 
that.”

Activism is bigger than artists 
or their online communities. Even 
the most recent olaris Music ri e 
winner, Tanya Tagaq, has spoken out 
often on Twitter, posting a “seal e,” a 
photograph of  her baby beside a dead 
seal, in order to show support of  the 
Inuit seal hunt. Although controversial, 
Tagaq took the opportunity to present 
her opinion on an issue that mattered 
greatly to her community.

The Toronto music scene is full of  
musicians speaking actively about 
a spectrum of  issues that are both 
global and local. The 0  Toronto In 
Bloom bene t concert featured bands 
performing their versions of  di erent 
songs made popular by the band 
Nirvana, raising funds to bring support 
to teens, mental health, and the arts.

Lido imienta, a Columbian-born 
artist who creates incredible fusions 
between experimental electronic beats 
and Indigenous styles, has always been 
an activist. When I asked what sparked 
her interest in activism, imienta simply 
answered, “I’ve always been politically 
conscious… [and] active, and I grew up 
in Columbia… and I’ve always been in 
bands and always making music so it 
just happened. It’s just something that 
happens. It just comes out.”

Some musicians are born with an 
activist soul in the same way that most 
musicians have been musical since 
childhood. With information readily 
accessible that detail the injustices 
globally and nationally, as well as the 
short-comings of  governments that put 
citizens at risk, it is easy to wonder why 
even more musicians do not make music 
with a social conscience. 

“Most of  the bands that I know 
in the scene don’t associate themselves 
with politics at all because they’re 
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now and you get a citizenship… you’re at risk 
of  it being revoked if  the government thinks or 
suspects you’re a spy. And if  you’re a musician, 
that a ects you. And you wi  most ike y 
talk about that experience. If  you grow up in 
Canada, white, with certain advantages… that 
are provided via your parents being upper 
middle class… your music is not going to be 
so politically conscious because it’s not your 
reality.” 

imienta makes it clear that acknowledging 
and experiencing social injustice are two 
completely di erent things, and, although 
musicians may be aware of  current events and 
marginalization, it may not be their place to 
speak out after all. “The neighbourhood you 
grow up in, the country that you’re from — it all 
a ects your music,” imienta outlines. “There 
are more people that have advantages, [so] 
their music is not going to be around socially 
conscious themes, and it would be hypocritical 
of  them to do so.”

Sadly, many aspiring musicians with 
political power and experiences to share will 
never get the opportunity to do so. “Many of  us 
need to take other jobs in order to make music,” 

imienta explains. “ specially if  you’re a person 
of  colour, and your parents are immigrants, and 
they work terrible jobs, they want you to… make 

money, so that you don’t have to go through 
what they went through. So, often, being in the 
arts is a no.” When wondering why oppressed 
groups do not use music as a means to express 
themselves, imienta simply states, “ eing able 
to make music is a privilege.”

There is also a stigma that, as soon as an artist 
brings a political message to one of  their shows, 
the audience’s experience of  the show loses 
lightness and frivolity, making a musician’s set 
boring and dry. This is a concept that imienta 
pokes fun at, joking in the voice of  a disappointed 
patron, “My party’s over — I won’t have fun or 
enjoy my beer fully because this girl is making 
me think about politics and colonialism.” 

However, this is not the case, as fun and 
education are not mutually exclusive. Shows with 

imienta are fun and lighthearted gigs. “ eople 
dance and… jump and it’s an experience where 
I invite people to love each other,” imienta 
explains. “So that’s a big message too.”

With so much information out there, and with 
so many musicians making music with impactful 
messages full of  heart and soul and personal 
experience, adults without social awareness are 
beginning to run out of  excuses. If  one is not 

willing to look into social justice independently, 
allowing bright, poignant music to introduce 
you is far from a chore. 

“I hope that they can be inspired. I hope 
that they can pick up some books or blogs that 
talk about the truth, and they make conscious 
decisions to not be subservients to evil,” 

imienta explains passionately. “I just want 
people to leave the show inspired, and feel like 
they can change how shitty and ugly things are.” 

The world is the oyster of  anyone with 
an interest in becoming educated and aware. 

appers like  and Angel Haze continue 
to create music re ecting the lives of  T  
people of  colour, and there is boundless online 
content merely clicks away if  time is spent 
investigating.

It is not the job of  a musician to educate, 
and it is not a songwriter’s responsibility to teach 
their audience everything they ought to know. 
Instead, musicians open a door to their listeners, 
catching their attention through danceable, 
singable, enjoyable tracks that hammer home 
a meaningful message. Musical activism has 
its roots in the souls of  artists, and grows legs 
through consumption. Its nal form is more 
akin to a moving, beating heart than a simple 
textbook.

“I feel like people do not need to be hand-
fed,” imienta states. “The job that I give myself  
is to share truths.”
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STOLEN VOICES

Growing up, I listened and sought out music 
of  the “West” as though my life depended 
on it  op music was a east that I new 
very little about — it represented a place of  
mystery and intrigue to me. I would even 
watch YTV’s Hit List every Friday night, 
my weekly education in what was hip and 
happening. 

Meanwhile, most of  the music that I grew 
up with ended up being music that I never 
really listened to or learned to appreciate. 
My mother listened extensively to music 
from Hong Kong and Vietnam and other 
surrounding countries. Being Asian-
Canadian (Cantonese-Vietnamese, to be 
speci c , this made a whole lot of  sense. 
Cantopop and Western pop, however, were 
two separate, distinct entities that I never 
thought would come together. 

Now, there are musicians who think they 
are pushing the envelope when they sample 
or cite ethnic music as an in uence. For 
example, Avril Lavigne clearly thinks it is 
okay to parade around in Japanese garb 
as a homage and symbol of  her “love” for 
Japan. In contemporary society, there are a 
lot of  questionable things being done in the 
name of  art or, in this case, music. 

WHAT’S IN A NAME?

Violence is a theme commonly found in 
punk and hardcore music. In fact, some 
might say that violence is at the core of  
these genres, used as a form of  resistance 
against hegemonic culture. Some bands 
are more upfront with their use of  violence, 
such as Cocksparrer and Fucked Up, while 
other bands will turn a blind eye when it 
comes to acknowledging the weight of  
some of  the violent symbolism or imagery 
that they incorporate into their music. 

The Viet Cong were a Vietnamese 
guerrilla army who fought against the 
South Vietnamese government and the 
United States in the Vietnam War for 
independence. The Vietnam War was a 
de ning Cold War con ict that left many 
divided over the West’s involvement in 
a con ict so far-removed from North 
America. It also left an estimated two 
million civilians dead, and hundreds of  
thousands displaced in the aftermath. The 
con ict might have ended nearly forty years 
ago, but there are many still dealing with 
the e ects of  warfare and displacement. It 
is a con ict that still warrants many debates 
over the United State’s involvements and 
intentions. It is a part of  history that is often 
debated, twisted by popular culture and 
media, and many still do not know much 
about the scale and implications of  the war. 

However, venture deep into the world 
of  music blogging and you will nd a 
Viet Cong that looks nothing like the 
Vietnamese guerrilla army described in 
history textbooks. The post-punk band 
from Calgary, Viet Cong, consists of  four 
white musicians who once explained that 
their drummer, Mike Wallace, “came up 
with [the name Viet Cong].” When asked 
if  the members have any concerns over 
their band name, they explained in an 
interview with BYT that they “were kind 
of  worried about having some vets working 
at the border, but it’s been all- ne in the 
States so far.” 

Their explanation for using the name Viet 
Cong simpli es the complex nature and 
history of  the Viet Cong and its place in 
American and Vietnamese history. Some 
may say that Viet Cong is just a name and 
their intentions are not malicious, but when 
it is dismissed as “just a name,” it reduces 
such a huge event in history to being “just 

an event.” This reduction in icts a subtle 
type of  violence upon those still a ected by 
the Vietnam War, because the fact that the 
Viet Cong were responsible for a third of  
civilian casualties during the height of  the 
Vietnam War is overlooked. So, no, it is not 
“just a name.” 

No one is questioning the band’s intentions, 
and no one probably will. They are already 
releasing material to much acclaim, touring 
extensively, and riding the hype wave 
to success. In the age of  search engine 
optimization (SEO) and Google, the more 
hype that is received by Viet Cong, the more 
they will downplay their adoption of  an 
aspect of  culture that is far-removed from 
theirs, and history will become increasingly 
buried. 

APPROPRIATION OR 
APPRECIATION?

In Asia, the pop music industries in 
Japan and Korea are formidable beasts, 
generating hundreds of  thousands of  
dollars for performers. It is a huge industry 
that has remained primarily in Asia. In 
comparison, Western music continues to 
make a huge impact in countries far beyond 
America and the West. No one has quite 

gured out the secret to “making it” in 
Western markets as a K-pop or J-pop star. 
While some say that Korean singer sy’s 
“Gangnam Style” has opened the door for 
Asian musicians to make an impact on the 
Western market, the model of  sy’s music is 
one that di ers greatly from the dominant 
formula of  pop music that is prevalent in 
the Asian music industry. 

It is incredibly di cult for an Asian musician 
to experience some long-lasting success in 
the Western music market, but it is now a 
trend for artists from di erent disciplines to 

THE PROBLEM OF CULTURAL APPROPRIATION IN MUSIC
SOFIA LUU
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actively seek out music that is traditionally 
of  other cultures and reappropriate these 
sounds into their art. This process of  
accessing and using the sounds of  other 
cultures has become incredibly easy for a 
large majority of  Western music makers, 
many of  which come from a place of  
privilege. It is with this sense of  privilege 
within their artistry that they feel entitled to 
sample from the sounds of  other ethnicities 
and cultures. 

This is a process that is both damaging and 
silencing, because it whittles down ethnic 
identities to a small number of  tropes and 
stereotypes. It is a lot harder to pinpoint 
and draw the line between cultural 
appropriation and appreciation within 
music, because nowadays, musicians are 
constantly being in uenced by genres so far 
away from their own.

So is race something that we can hear? 
The answer is yes, because the tropes 
that exist in popular culture also exist in 
music. or example, the riental i  is a 
concept invented by white Western culture 
to describe music that sounds “Asian,” such 

as music that uses “Asian” sounds like the 
gong. This riental i  is meant to reduce 
and simplify the variations of  Asian music 
to one particular sound, popularized by 
the  disco song “ ung u ighting,” 
performed by Jamaican musician Carl 
Douglas.

An excellent example of  creating music in 
an incredibly globalized world — where 
access to music from Asia is merely a 
Google search away — is Fatima Al Qadiri’s 
Asiatisch. At rst listen, one would be uick 
to assume that Al Qadiri was probably 
heavily in uenced by some experience with 
China, leading to this artistic obsession with 
the country; however, by looking a little 
deeper into Al Qadiri’s process behind the 
album, it is easy to learn that Al Qadiri has 
never been to China before, and much of  
the album is constructed out of  imagined 
ideas of  China. This conception of  China 
is heavily in uenced by Western depictions 
and narratives of  the nation. The rst song, 
“Shanzhai,” opens with Chinese singer 
Helen Fung singing a rendition of  Sinead 
O’Connor’s “Nothing Compares 2 U.” To a 
non-native Chinese speaker’s ears, it sounds 

a lot like Al Qadiri sampled a Chinese pop 
song, but Al Qadiri has revealed that Fung 
is actually singing a nonsense Mandarin 
version of  a popular English song.

The nonsense nature of  “Shanzhai” 
perfectly encapsulates our Western 
understanding and treatment of  Asian 
culture: Western musicians notoriously 
cherry pick the parts of  other cultures that 
sound appealing and incorporate these 
foreign sounds into their music. Borrowing 
from other cultures seems like a natural 
occurrence in our contemporary society, 
where inventions such as the Internet have 
given us access to new types of  information 
that we never would have had access to if  it 
were in the 1960s. However, by normalizing 
the sampling the music of  other cultures, 
we are silencing the original creators of  
these sounds and the histories that these 
sounds or ideas belong to.
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A R T I S T I C R E I
Recently, everyone in the music industry seems to 
be jumping on the bandwagon of  “reinvention,” 
changing both their musical sound and their pub-
lic image. Even some of  the most popular singers, such 
as a lor ift, ile  rus, an  ihanna, have gone 
through reinventions. Because their reinvented sound and 
image are utterly incongruous with their past, those artists 
are constantly in the media spotlight, judged relentlessly by 
spectators for their changes. However, after stripping down 
all the publicity stunts, it becomes clear that reinvention is 
vital for a recording artist, as it showcases their versatility, 
allows them the joy of  ma ing di erent inds of  music, and 
marks their coming of  age.

THE ERASURE OF STEREOTYPES

The biggest fear for a singer is arguably boredom. More 
speci cally, artists fear that the public will always remember 
them as singing one particular song, essentially pigeon-hol-
ing them into one public image without much room for 
variation. However, this can be ed through a reinvention. 
A new sound could prove to the world that this singer is 
adept at another genre and eventually help them break out 
of  their prescribed image. The most recent example of  this 
is Lady Gaga’s jazz album, Cheek to Cheek. With this album, 
Lady Gaga intrigued the world and sparked a discussion 
about her artistic career. Most of  the critics denounced her 
reinvention as an epic failure, claiming that she is not a jazz 
singer. Nevertheless, the album topped the charts, just like 
her previous pop records, and was recognized by many of  
her fans as a success.

“I was a jazz singer since I was a little girl,” Lady Gaga 
admitted in an interview with CBS. “[N]obody had really 
picked up on it. So, when Tony asked, I got really excited.” 
This triumph for Lady Gaga announced to the world that 
she can not only rule the dance oor with a pop album, but 
she also sounds good with a background of  trumpets and 
horns on a jazz album. Thus, from reinventing themselves, 
recording artists can share their versatility with the world, 
as well as erase their stereotypical public persona.

SONIC EXPERIMENTATION

Music is not just a sound for recording artists — it is also 
a toy to play with. From the variation of  vocals to the use 
of  di erent instruments, musicians can manipulate their 
sound according to their intuitions. Furthermore, the joy 
that comes from testing new vocals and trying out a new 
image can be a motive to pursue a musical career. This 
is exempli ed in hristina Aguilera’s  album, Back to 
Basics. reviously, she has shocked the world with her sex-
ually aggressive “dirrty” girl character in her 2002 record, 
Stripped. After Stripped, Christina Aguilera reinvented 
herself  as a blonde pin-up girl with an incredible voice in 
Back to Basics.

“ n this record, you do hear a lot of  di erent ele-
ments to my voice. It’s not just dealing with one certain 

form of  singing,” Aguilera admitted in a video that chron-
icles the making of  the album. “I de nitely like to have 
an eclectic variety of  di erent sounds and even musical-
ly where I’m trying to go.” Undoubtedly, this reinvention 
brought Aguilera so much happiness purely by the process 
of  constantly experimenting. 

GROWING PAINS

If  the debut record marks the birth of  a singer’s discog-
raphy, then the rest of  the artist’s career can be construed 
as a coming of  age narrative. Eventually, the artist’s early 
discography will grow into a di erent sound, marking the 
artist’s coming of  age. This is another reason why con-
stant reinvention is a positive thing: the artist’s early musi-
cal sound can grow and ourish. Without this progress, it 
would result in the death of  one’s career. 

This sonic maturity is perfectly demonstrated in Ma-
donna’s 1998 album, Ray of  Light. After the seductive era of  
Erotica in the early nineties, Madonna put her clothes back 
on, played Eva er n in Evita, started studying Kabbalah, 
and gave birth to her daughter. 

“I feel like when my daughter was born, I was born 
again,” Madonna said in a 1998 interview with Oprah. “I 
look at life with a new set of  eyes.” This change was not a 
result of  aging for her — it is also a result of  her maturity 
as a woman and as a recording artist. 

“[In Erotica,] I was provocative, but I don’t feel like 
I had the whole picture of  life,” Madonna confessed to 
Oprah in a 2003 interview. “I did the best that I could with 
the knowledge that I had. This record is the result of  -
nally coming to terms with who I am, and learning to love 
myself.” 

It is clear that Ray of  Light was the result of  Madonna’s 
new vision. Songs o  the album, such as “ rowned World
Substitute for Love” and “Nothing eally Matters,” detail 
her raw sentiments and tenderness instead of  the sexual 
fantasy and materialistic needs apparent in Erotica. Also, 
this record has a lot of  mellow ballads, like “Frozen” and 
“The ower of  Good-Bye.” These songs truly demonstrate 
the full maturity of  Madonna’s career through her sonic 
progressions and the thoughtfulness of  the album’s mes-
sage. 

Although all of  the previously described artists went 
through their own metamorphoses, and were sometimes 
diminished by critics, they are still at the top of  their games. 
Through their reinventions, Lady Gaga gave the world a 
glimpse of  her well-rounded talent; Christina Aguilera 
indulged herself  in the pleasure of  experimenting new 
music; and Madonna matured along with the music she 
made. Unanimously, reinvention not only makes the artist 
happy, but it also dazzles the listeners, and allows the music 
to come of  age. Moreover, through reinvention, the singer 
attracts more fans who may not be interested in their previ-
ous work, but are drawn to them through their new sound 
and image. Therefore, with ample advantages, reinvention 
is clearly a bene t for musicians.

THE BENEFITS OF ARTISTIC REINVENTION
ALEXANDER SI
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I N V E N T I O N S
I don’t think I have ever walked out of  the show-
er and felt that my towel could be any better than 
it already is. 
me warm, and is generally a really comfortable constant in 
my life. Why would anyone ever want to change it? Could 
they honestly make it any better? Would it still be cozy and 
comforting or prickly and strange? To think that the fuzzy 
piece of  cloth that dries us o  and keeps us warm could 
become a whole new thing all together is unsettling and 
unwelcome, so why shouldn’t the reinvention of  musicians 
feel the same? The music we listen to is like a towel — it 
comforts us, it encompasses us, it dries away our sadness, 
our insecurities, and our anxiousness. However, music is 
not simply an inanimate object like a towel. Music is com-
plex, as it transcends simple noise. Whether it is a bump-
and-grind club remix or the saddest folk song, music moves 
us both physically and emotionally in ways very few other 
things do. We identify heavily with the music we listen to 
and it is for this reason that reinvention is bad. To change 
the image and sound of  an artist is to lose that core identity, 
the meaning and emotion of  their work.

WEEZER’S MISTAKE

Weezer’s Blue Album is their greatest piece of  work. In fact, 
olling tone put out a public poll discussing the top ten 

Weezer songs and six of  those songs belonged to The Blue 
Album. With its huge popularity among fans and casuals 
alike, the album is undeniably the o cial sound of  Weezer. 

eleased in  following what was soon to be the end of  
the grunge era, it brought a new style of  music to a genera-
tion living in post-mortem. With its clean and upbeat guitar 
licks and arpeggios, seamless transitions into thick distorted 
power chords, and lyrics tackling subjects such as love, jeal-
ousy and hanging out at the beach, The Blue Album speaks to 
the insecure teenager in all of  us. With this album, Weezer 
had set themselves up for years of  success; however, as the 
years went on, their popularity waned. After the poor ini-
tial reception of  Pinkerton, ivers Cuomo, in the biography 
of  Weezer written by John D. Luerssen, said, “It was such 
a hugely painful mistake that happened in front of  hun-
dreds of  thousands of  people and continues to happen on 
a grander and grander scale and just won’t go away.” 

So why was the later work of  Weezer such a “painful 
mistake”? The answer lies in reinvention. Going beyond 
The Blue Album, Weezer lost that original, personal, pop-
rock sound which spoke to their fan base. Beyond Pinkerton,
the band just became generic. The intricacies and teen-
age moaning of  The Blue Album gave way to dull, distorted 
power chords and recycled rock ri s. Weezer’s later work 
began to mesh together and became less notable. The al-
bums started to release fewer hits and eventually it became 
di cult to listen all the way through a Weezer album. By 

reinventing their sound, Weezer found themselves at a dis-
connect with their fans — their music no longer spoke out 
the same way it did on The Blue Album.

So, what could Weezer have done di erently?

THE ANSWER LIES IN THE WHITE STRIPES

The White Stripes are potentially one of  the most 
iconic bands of  the millennial generation — this will only 
become an untrue statement when new guitarists every-
where stop learning to play “Seven Nation Army.” The 
band put out six studio albums packed with the same raw, 
bluesy, garage rock all throughout. In fact there was very 
little change to the style of  The White Stripes between El-
ephant and Icky Thump — Meg White’s drumming was still 
as o beat as ever. However, after six albums, The White 
Stripes were faced with the age old question: what next? 
It was either time for reinvention or a break up and they 
chose the latter. The decision to break up rather than re-
invent was the best decision The White Stripes could have 
made. The Stripes’ goal of  breaking up, as detailed in a 
statement on their website, was to “preserve what is beau-
tiful and special about the band.” einvention would have 
warped the image and meaning of  The Stripes, whereas 
simply stopping production keeps that image intact. The 
fans will never witness the band’s loss of  identity because 
there was never any chance for an identity to be lost when 
the band forfeited.

However, the Stripes’ break-up did not spell an end to 
fans that still felt that they wanted more. After the break up, 
Jack White was able to explore other avenues of  music with 
The aconteurs and The Dead Weather, and he launched 
his own solo career, providing newer material for loyal fans 
while still preserving the image and identity of  the original 
band.

To sum it all up, reinvention is bad. In order to rein-
vent, an artist really has to dig deep and sacri ce all the 
meaning and passion that their original work instilled in 
their fans for something new and unfamiliar. It taints the 
connections we make with the music through which we 

nd meaning. However, every artist, no matter how popu-
lar, faces the point where they have put out way too much 
of  the same music. So what to do? 

Well, just end it. 
Music is a deep emotion, and emotions are ephem-

eral. It is a simple fact of  life — everything must come to 
an end. ou may try to ght it, becoming decrepit and un-
familiar in your attempt to maintain relevancy, or you can 
accept your fate and simply move on. For that reason, the 
music we listen to should strive to make its way to a gradual 
end, respectfully setting up the stage for the next set.

WHY REINVENTION IS BASICALLY A SHAMWOW
ARMAN ADEL
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ill.” In terms of making it as an artist, the bad 
medication is mass media and its sickness is 
spreading. 

Throughout the years, different genres took the 
stage. There was The Beatles in the 60s, the 
dirty punks in the 70s, virginal Madonna in the 
80s, and the grunge era in the 90s. Slowly, the 
business developed and caught up with the mu-
sic scene. Suddenly, consumers were surround-
ed by sexualized music, such as “Survivor” by 

estiny s hild, “ ips on t ie” by Shakira, 
and “Toxic” by Britney Spears. From the 2000s 
onwards, a pattern developed, in which the 
artist struggles to satisfy the audience. Instead 
of searching for inspiration in every corner of 
the world and writing songs from the depths of 
their personal abyss, musicians were told what 
to sing about, or even worse — the songs were 
pre-made for the artist to perform. Unfortunate-
ly, most of today s talent is carefully shaped by 
managers and sculpted by the media in accor-
dance with current trends, and the appeals and 
interests of the consumerist market. 

Ironically, the absence of Facebook enabled 
people (i.e., our parents), to be more active in 
their community. Believe it or not, before com-
mercialization and the Internet, people had 

lives — the absence of computers and social 
platforms allowed them to narrow their focus 
on events in their own lives, rather than Jessie 
J s most recent wardrobe malfunction. It also 
allowed them to en oy music without the pre u-
dices that preceded it — the public s opinion was 
not overly dependent on social media. The only 
media brainwashing that was available was the 
television, but, fortunately for them, that had an 
off button. 

The big bucks came later — designer homes and 
private pools were not directly correlated with 
the music industry, and most of the artists who 
devoted themselves to the industry did so be-
cause of their passion for the craft. Essentially, 
it was the love of doing something in its purest 
form. As a result, the artist had vision. Jimi Hen-
drix, who emerged through pure talent alone, 
dreamed of gathering musicians from all over 
the world in oodstock and nding a common 
language through the music they played — even 
if it was in a different tempo, style or melody. 
Hendrix s music, and the creations of others 
like him, promoted the uni cation of artists, and 
denounced big corporations as the only means 
to be heard and acknowledged. Musicians 
praised each other s music, ust like urt o-
bain expressed admiration, both publicly and 
in his ournals, for The Melvins. Artists acted as 
each other s support pillars, making up a united 
community. However, this is not to romanticize 

THE MASS ME IA E I  BA
H  THE I TE ET I  F E E  MUSI

A I A E E HE A
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the idea of the starving artist — people like Patti 
Smith and Janis Joplin gave up everything for 
the opportunity to write poetry, sing their feel-
ings, and live the dreadfully satisfying life of an 
artist in New York City. 

Then, the Internet came in like a wrecking ball. 
The music business boomed, social media devel-
oped, and along with it came the ability to keep 
constant tabs on everybody, including beloved 
artists. Sadly, the focus changed — it was no 
longer all about the music. What makes this 
most noticeable is the songs on the top charts, 
which are mostly written in obscene language, 
and contain about three distinct sentences about 
a girl s gluteus ma imus. Thanks to platforms 
like Facebook and Twitter, consumers began to 
hear more information about a nip slip than an 
actual album release. Why should anyone buy 
ihanna s new album when it can be download-

ed for free via the Internet? And besides, her 
latest escapades in the public eye are far more 
exciting. 

This leads artists to consider their public image, 
and what it takes to maintain it. Just like a lunar 
eclipse, ana el ey s latest effort, ltravio-
lence, was obscured by her “death wish,” and 
her clash with Frances Bean Cobain got more 
media attention than her newest album. Yet it 
has been speculated that the sullen Del Rey 
made the “I wish I was dead already” procla-
mation in order to maintain the image she had 
built for herself: a passive aggressive “Queen of 
Disaster.” 

So what builds a successful career in the mod-
ern music industry? The glamour of death and 
depression may be the foundation that Del 
Rey built off of, but sex and drugs can also be 
the a musician s building blocks. For example, 
Miley Cyrus was pretty strategic in the develop-
ment of her rising stardom — instead of gaining 
fame through her music, her music gained fame 

through her. Her controversial Instagram ac-
count and scandalous out ts certainly outraged 
the public, and thus proved that sex sells, and 
that there is no such thing as bad publicity. 

There are some positive sides to the mass media 
monster that has come to control every aspect 
of consumerist lives, such as providing the artist 
with a platform to emerge and build an interna-
tional audience, an opportunity that was lacking 
in previous decades. Shows like The Voice, as 
well as sites like Bandcamp and YouTube, give 
a helping hand to today s talent. For example, 
pop duo armin was noticed through posting 
covers of famous songs frequently on YouTube.
Even Philadelphia rapper Lil Dicky, after exten-
sively abusing his bar mitzvah money to make 
high quality videos, went on to start a ickstart-
er to raise money for a tour to much success. 

However, even in the age of mass media, some 
artists do it the old-fashioned way. For example, 
the Black eys were signed, and through exten-
sive touring at festivals and small clubs, along 
with frequent album releases, the band slow-
ly built a loyal underground fan base, which 
eventually developed into a huge mainstream 
following. The pureness of music is still some-
what preserved nowadays, as the Black eys  
latest album, Turn Blue, was partly inspired by 
Dan Auerbach s divorce, a scandal that did not 
receive an extensive amount of media attention 
over the album s release. This was a reassuring 
instance in which music came before scandal. 

There is no doubt that there is still character in 
the music industry that is battling the soul-suck-
ing, money-grabbing aspects of the business 
world. More good would come if people turned 
their backs on gossip and opened their ears 
to music. Turn off technology for a day, go to 
a park, sit in the grass with a guitar, pass it 
around, and see what happens. 
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LIVE BY THE SWORD,
DIE BY THE SWORD

“The morning Tha Carter III  min ogg ing  r ee  
e  g re  en  i   en  e  e  or  i  hi

ho  ion o   re or ing h  he m  e  h  
him “ on e   o r e   on e   r  re 

supposed to carry themselves in a certain manner: Cool, 
imperturbable, in control.”

— Tom Breihan, Pitchfork   Be  m  o  

t is unli ely that oung Thug as listening to ot  hen  
called, as the teenager — then sixteen years old — was at that time 
living in the onesboro outh ro ects in tlanta, eorgia. till, s 
rant was only a symptom of a broader dispute and, even without hear-
ing it, the man born Jeffrey Williams would have known that he was 
living through an ideological battle for rap supremacy. On one side, 
there was the dangerous composure of gangster rap as championed 
by southern king T. ., and on the other, something new and utterly for-
eign: the syrup-addled, try-anything anarchy of New Orleans rapper 
il Wayne. They both held a place in his life — T. . as the hometown 

hero, and Wayne as the personal idol — but the two styles could not 
be more dissimilar. 

icture the individual philosophies in a pool setting. T. ., sunglass-
es rmly in place, means business. nything less would be slipping, 
and slipping means someone else catches you slipping. T. . is king 
because he never slips; he is always cooler than you, and he is in 
command of every situation. Meanwhile, Weezy, high on something 
freaky, is in the water — otations are everywhere, people are scream-
ing and throwing things, Wayne is on the surfboard, no, wait, he is off 
the surfboard, no, wait, he is on the in atable shark. The entire thing 
is absolute bedlam. On the deck, T. . is staring; to him, Wayne, busy 
violating everything T. . holds sacred, is some sort of alien. s he not 
aware of what a ridiculous gure he cuts  oes he even care about 
the danger of slipping, the one absolute law of the streets? For a while, 
the victor is unclear — Wayne sells a ridiculous number of albums and 
T. . becomes a star, but both eventually fall prey to the lifestyles they 
epitomize. 

Today, it is more obvious who has proven more in uential. rake 
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calls Wayne his “big brother.” Future, who raps like 
a drunk Wayne auto-tuning his way through Arnold 
Schoenberg›s atonal piece “Pierrot Lunaire,” has 
several massive hits. When asked what music he 
likes, Young Thug, the newly ascendant Atlanta rap-
per, says Wayne. When asked about who inspires 
him, he says Wayne. When asked if he likes anything 
else, he references ames lunt. rowing up, T. . s 
music would have seemed entirely familiar to Thug 
— the King is an alpha male maneuvering through 
and mastering the same circumstances that Thug 
woke up to each morning. Most people that Thug 
knew would have aspired to that sense of control - 
the ability to dominate their immediate environment 
- that could compensate for their helplessness. 
Wayne, on the other hand, was unfamiliar, existing 
as a glimpse beyond the traditional outcomes T. . 
represented. For a kid uninterested in following the 
social norms of the streets, Wayne’s music was a 
godsend for Thug. 

effrey Williams, born August th,  and now 
known almost exclusively as Young Thug or Thug, 
spent most of his early life moving between projects 
in Louisiana and eorgia. is biography, at least 
initially, sounds all-too-familiar: a childhood spent in 
the infamous gang territory of Cleveland Avenue, as 
part of the . .C. crew, one brother and his father  
in jail, another gunned down in front of his house, and 
a lifestyle that left him scarred, sometimes literally. 
Perhaps due to his position as the second young-
est of eleven siblings, he focused on more creative 
pursuits. Feeling constrained by both poverty and 
the ways his elders and peers responded to it, he 
found ways to push against any and all boundaries. 
Although he did hustle, and blew money on various 
addictions — he has a story about stealing sever-
al thousand dollars from a nail salon and losing it 
all playing dice the next day — he preferred and 
continues  to act out primarily through fashion and 
musical choices that put him at odds with the more 
traditional street-centric rap community.

That contrast helped him stand out almost im-
mediately. Though Thug continues to call himself 
a “street rapper,” it refers to his preferred collab-
orators and lifestyle more than anything else. is 
voice — currently one of the most distinctive in the 
game — is the combination of Future and Wayne, 
but taken to its logical extreme. Traditional rap wis-
dom favours lower voices, lyricism, diction and con-
sistent rhyme schemes, but Thug regularly breach-
es the soprano range, slurs things seemingly at 
random, repeats words until they have no meaning, 
and is generally incoherent. Listening to him rap is 
kind of like sitting below deck on a boat in a storm: 

you get tossed around like a rag doll without any 
clue as to what is actually happening. Altogether, 
the feeling is thrilling, frantic, and frequently over-
whelming.

Like Wayne, his music is chaos embodied, more 
a re ection of his personal history than anything 
else; however, as always, chaos is a double-edged 
sword. nitially signed to the equally chaotic ucci 
Mane’s  ricksquad Label — on which he re-
leased his big-break mixtape,  Thug, in  — 
Thug’s managers panicked when Gucci was jailed 
a couple months later and, worried he would not get 
his money, began signing with whomever would of-
fer a contract. By early 2014, he was signed to num-
erous labels simultaneously, a situation that left him 
in complete limbo. Thug verses were being crude-
ly slapped on anything and everything and labels 
were releasing tracks from the vault on a weekly 
basis. Left with relatively little control over what was 
being released, the disarray almost swallowed the 
momentum Thug had begun to build on the strength 
of two hit singles, “Stoner” and “ anny Glover.” t 
was not until 2014 that Thug, with the help of his 
new manager, Birdman, had sorted through the red 
tape and could begin to focus entirely on making 
music again.

Driven, intentionally or unintentionally, to under-
mine the conformist attitudes surrounding him, Thug 
is open to trying anything. ntensely creative and 
hardworking — he boasts of being able to make a 
song from anything, even a single word — he is a 
perfect t for the unique opportunities offered by At-
lanta and its massive, grassroots rapper-producer 
support system. Naturally unkempt, disorganized 
and creatively prosperous, these conditions allow 
him to ourish and put out songs and mixtapes at a 
punishing rate. While it remains to be seen whether 
he will break out into a broader market or remain 
a cult artist, a lot of people — especially those in 
Atlanta who know him best — are con dent he 
has what it takes. Thug is currently undertaking a 
ground-breaking stadium tour with ich omie 
Quan and Birdman, a bold move that could make or 
break his career. owever, even if he fades away, it 
will be in keeping with what made him a star in the 
rst place — those who live by chaos often die by 

chaos, and Thug would want it no other way.
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There were some surprise break-ups this year, but one 
of  the most tragic of  them all was Crystal Castles. A 
shock to us all, Alice Glass left and, well, that’s half  
the band so that’s the end of  that. The electronic 
group mixed danceable beats with excruciating noise 
and somehow managed to make great songs. 

The Swedish electronic music duo The Knife shook 
their fan base when they announced that they were 
no more. Who is going to smash the patriarchy now? 

We also lost the incredible collaboration of  Nicolas 
Jaar and Dave Harrington: Darkside. Although they 
technically declared a “hiatus,” we don’t expect to 
hear much from them anytime soon. erhaps now 
that Jaar has more time, he can take up a new hobby 
(pick me, pick me!).

Dayton, hio’s lo-  legends Guided y oices are, 
for a second time, calling it quits. This comes as 
no surprise, considering the strained relationship 
between obert ollard and the rest of  the band. 
The band decided that after releasing six albums in 
three years, it was time to end it. 

One of  the most shocking breakups this year was 
Death Grips. They ended as they lived: with a middle 

nger in your face. Anyone who was surprised that 
the duo would call it quits in the middle of  a tour and 
not play their remaining shows hasn’t been properly 
paying attention to them. It was the perfect end to a 
career involving a leaked album in de ance of  their 
record label, a dick pic as an album cover, and not 
showing up to some of  their festival gigs (shout out 
for not playing at Toronto’s Time Festival, you jerks). 
Even more shocking than their stunts was their novel 
sound, which seamlessly blended hip-hop, punk, 
industrial, and whatever other genres they felt like.

Apple discontinued the i od Classic, its most iconic 
product, this year. The i od ushered in the age of  
singles and playlists for better and for worse. It also 
helped usher in the age of  music piracy (who buys 
10,000 songs?). As convenient as streaming services 
are, I’ll miss being able to carry my entire music 
library in my pocket.

The Toronto music scene has seen 
better years. From announcing the 
closing of  Kool Haus, a venue that 
housed shows by The Knife, Lady 
Gaga, and James Blake, to the 
closure of  Yonge Street record store 
staple Sunrise ecords, many music 
lovers growing up in Toronto will 
lose a part of  their formative years. 
You will be missed.

The many closures also came with 
dramatic moves, such as the move 
of  Sonic Boom from their Annex 
home to Queen and Spadina, or 
the Toronto Standard revamping 
its format. Let’s also not forget the 
irreplaceable loss of  The Grid in 
the alt newspaper scene.

The legendary electronic record label Hyperdub has had a bad year. Their 
tenth anniversary has been overshadowed by the deaths of  their signees DJ 

ashad and The Spaceape. When DJ ashad (real name: ashad Harden) 
released his debut album Double Cup last year, he introduced the world to 
footwork, Chicago’s hard-hitting dance music style; however, his potential 
was cut short when he passed away at the age of   from a blood clot on 
April 26 of  this year. The poet and MC known as The Spaceape (real name 
Stephen Samuel Gordon), who collaborated with Burial, The Bug, and 
Kode  also died at the age of   from a rare form of  cancer on October 2. 
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